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Program

Leos Janacek
Pohadka pro violoncello a klavir, JW VII/5

1. Con moto
2. Conmoto
3. Allegro

Alexander Glazunov
Elegie pro violoncello a klavir, op. 17

Krzystof Penderecki

Divertimento pro violoncello s6lo

Sarabande
Serenade
Tempo di Valse
Aria

Scherzo
Notturno

DO AWM=

Prestavka

Sergej Rachmaninov

Sonata pro violoncello a klavir g moll, op. 19

Lento — Allegro moderato
Allegro scherzando
Andante

Allegro mosso

APWON =

2
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Programme

Leos Janacek
Fairy Tale for Cello and Piano, JW VII/5

1. Con moto
2. Conmoto
3. Allegro

Alexander Glazunov
Elegy for Cello and Piano, op. 17

Krzystof Penderecki

Divertimento for Cello Solo

Sarabande
Serenade
Tempo di Valse
Aria

Scherzo
Notturno

OahrWON

Intermission

Sergej Rachmaninov

Sonata for Cello and Piano in G minor, op. 19

Lento — Allegro moderato
Allegro scherzando
Andante

Allegro mosso

APWON =
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Pohadka pro violoncello a klavir je jedinou ucelenou kompozici Le-
oSe Janacka (1854-1928) pro uvedené nastrojové obsazeni. Jeho
dalsi komorni dilo (s nejvétsi pravdépodobnosti ze stejné doby) —
Presto pro violoncello a klavir — zUistalo nedokonceno. Pohadka, jak
jiz jeji ndzev naznacuje, piivodné vychézela z mimohudebniho na-
métu. Janacek prostfednictvim své kompozice ztvarnil ¢asti pohad-
kového pribéhu ruského romantického basnika Vasilije Andrejevice
Zukovského, ve kterém se vypravi o vousatém cisafi Berendé&jovi,
jenz kvali svému unahlenému slibu kostlivci v ne¢ekané chvili prisel
o jediného syna. Geneze této Janackovy skladby je ponékud slozi-
t&jSi, existuji dokonce tfi verze dila. 10. inora roku 1910 byla dokon-
¢ena prvni tfivéta podoba kompozice, ktera méla premiéru jiz o mé-
sic pozdéji v Brné v ramci VI. sonatové hodiny na varhanické Skole.
V roce 1912 Janacek Pohadku upravil a dopsal jeji Ctvrtou vétu. Az

o celé desetileti pozdéji se dilo dockalo své definitivni verze a také
vydani u Hudebni matice Umélecké besedy. V té dobé skladatel jiz
nepovazoval za nutné Pohadku prezentovat vyhradné jako program-
ni kompozici, a dokonce ji uvazoval nazvat jednoduse sonatou.

V rdmci tvaréino odkazu polského skladatele Krzysztofa Pen-
dereckého (1933-2020) mélo violoncello zcela podstatné postave-
ni. Zasluhou jeho blizkych vztah(l s mnoha vyznamnymi interprety
véetné legendarniho Mstislava Rostropovice zanechal Penderecki
pro tento nastroj mnozstvi pozoruhodnych opust zejména koncer-
tantnich a také sélovych. Suita pro violoncello sélo, podobné jako
Janackova Pohadka, nevznikla ,jednim dechem”. V tomto pfipadé
se jedna o skladbu mapujici kompozi¢ni vyvoj svého autora po
dobu az dvaceti let. Prvotni verze z roku 1994 - Divertimento — se-
stavala ze tfi ¢asti: Serenady, Scherza a Nokturna a byla vénovana
Borisi Pergamenscikovovi, ktery toto dilo téhoz roku proved| v Ko-
liné nad Rynem. Postupem ¢asu se kompozice rozrlstala o nasle-
dujici véty: Sarabandu (2001), Tempo di Valse (2004), Arii (2006),
Allegro con bravura (2010) a nakonec Uvodni ¢ast Preludium (2013).
Kromé zminéného Pergamenscikova se po jeho smrti na premiérach
jednotlivych vét skladby podileli takovi violoncellisté jako Claudio
Bohorquez, Michel Strauss &i Arto Noras.
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Skladba je po formalni strance jakymsi baroknim hudebnim
utvarem, ve skutecnosti se vSak jedna o ukazku autorova neoro-
mantického kompozi¢niho projevu. Melodicka stranka zde oplyva
chromatickymi postupy a co se tyka technickych pozadavki
na solistu, Ize Fici, Ze jde o nanejvys rozmanité a vynalézavé inter-
pretacni pokyny.

DalSi skladbou koncertu opét pro oba nastroje — violoncello
a klavir — je Elegie Des dur, op. 17 z roku 1888, kterou napsal v té
dobé vyjimeéné nadany tfiadvacetilety rusky skladatel Alexandr
Konstantinovi¢ Glazunov (1865-1936). Autor své dilo vénoval pamat-
ce zesnulého Ference Lizsta, kterého si velice vazil. Glazunov byl
dokonce poctén tim, ze se mnohem starSi mistr na sklonku svého
zivota zajimal o jeho juvenilni tvorbu. Traduje se, ze si Liszt pral mla-
dého Glazunova osobné poznat, coz se stalo v roce 1886 ve Vyma-
ru, kdy mladi¢ky skladatel cestoval po zapadni Evropé. Tenkrat byla
dokonce provedena i jeho prvni symfonie. Lze rovnéz tvrdit, ze Gla-
zunov komponoval pod vlivem Ference Liszta, napfiklad skladby
s nazvem Elegie pro violoncello a klavir nalezneme v odkazu skla-
datele madarského plvodu hned dvé. Glazunovova Elegie o délce
necelych deseti minut je kompozici nostalgického charakteru a pa-
sobivé melodi¢nosti v pozdné romantickém duchu.

V dalSich letech se Glazunov zejména diky svym symfoniim
a Houslovému koncertu t&sil mezindrodnimu uznani a od roku 1888
se zacal etablovat také coby dirigent, kdy v rdmci svétové vystavy
v PafiZi fidil svou symfonickou prvotinu. V bfeznu 1896 stanul na di-
rigentském stupinku posthumni premiéry Cajkovského studentské
predehry Boure. V nasledujicim roce se mimo jiné i jeho vinou usku-
tecnilo nelispésné prvni provedeni Rachmaninovovy Symfonie ¢. 1.
Davodem tohoto fiaska byl iidajné nejen maly pocet zkousek, nybrz
i Glazunovova neimérna konzumace alkoholu.

Sergej Rachmaninov (1873-1943) vysSe zminény verejny neus-
péch nesl velmi téZce. Po dobu nékolika let pak trpél depresemi
a jako hudebni tvirce se zcela odmicel. Komponovani se zacal opét
vénovat az na prelomu stoleti a mezi jeho prvnimi opusy byla tehdy
i Sonata pro violoncello a klavir g moll, op. 19. Po dokonceni svého
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druhého klavirniho koncertu a po navratu do Moskvy zkompono-
val Rachmaninov na podzim roku 1901 toto své posledni komorni

dilo. Dedikoval ho o étrnact let starsimu dlvérnému priteli Anatoliji
Brandukovovi, ktery mu byl i svédkem na svatbé. Sonatu, ve které
maji oba nastroje rovnocenné postaveni, pak spole¢né uvedli za-

C¢atkem prosince téhoz roku v Moskvé.

VétsSina hlavnich témat je v dile prvné predstavena v partu
klaviru, zahy jsou pak primarni hudebni myslenky rozvedeny vio-
loncellem. Po interpretaéni strance Ize skladbu oznacit za vysoce
naro¢nou. A jak tomu bylo v obdobi pozdniho romantismu zvykem,
obsahuje i Rachmaninovova sonata Ctyfi rozsahlé véty.

Po mnoha letech Rachmaninov vzpominal na svou violonce-
llovou sonatu jako na jednu z kompozic, jimiz se s pomoci |ékare
Nikolaje Dahla po dlouhém obdobi deprese a neschopnosti tvorit
znovu ,narodil” coby skladatel.

Ivana Kalina Tabak
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Fairy Tale for Cello and Piano is the only complete composition by
Leo$ Janacek (1854-1928) for this instrumentation. His next cham-
ber work (most probably from the same period) — Presto for cello
and piano —remained unfinished. Fairy Tale, as its title suggests, was
originally based on a non-musical theme. Janacek used his compo-
sition to recreate parts of a fairytale story by the Russian Romantic
poet Vasily Andreyevich Zhukovsky, which tells of the bearded Tsar
Berendey, who lost his only son in an unexpected moment because
of his rash promise to a skeleton. The genesis of this composition by
Janacek is somewhat more complex, and there are three versions
of the work. On 10 February 1910, the first three-movement form of
the composition was completed, which was premiered a month later
in Brno during the Sixth Sonata Lesson at the Organ School. In 1912
Janacek modified the Fairy Tale and added the fourth movement.
It was not until a full decade later that the work received its defini-
tive version and its publication by Hudebni matice of the Umélecka
beseda forum. At that time the composer no longer considered it
necessary to present Fairy Tale exclusively as a programmatic com-
position, and even considered calling it simply a sonata.

Within the creative legacy of the Polish composer Krzysztof
Penderecki (1933-2020), the cello had an absolutely essential
position. Thanks to his close relationships with many important
performers, including the legendary Mstislav Rostropovich, Pen-
derecki left a number of remarkable opuses for this instrument,
especially concertante and also solo works. Suite for Cello Solo,
like Janacek's Fairy Tale, was not written "“in one breath”. In this
case, it is a composition mapping the compositional develop-
ment of its author over a period of up to twenty years. The origi-
nal version from 1994 — Divertimento — consisted of three parts:
Serenade, Scherzo and Nocturne and was dedicated to Boris
Pergamenschikov, who performed this work in Cologne the same
year. Over time, the composition grew to include the following
movements: Sarabande (2001), Tempo di Valse (2004), Aria (2006),
Allegro con bravura (2010) and finally the opening movement Prel-
udium (2013). In addition to the aforementioned Pergamenschikov,
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such cellists as Claudio Bohérquez, Michel Strauss and Arto Noras
participated in the premieres of individual movements of the work
after his death.

Formally, the piece is a kind of baroque musical unit, but in
fact it is an example of the composer's neo-romantic composition-
al expression. The melodic aspect here abounds with chromatic
procedures and, as far as the technical demands on the soloist
are concerned, it can be said that these are extremely varied and
inventive interpretative instructions.

The next piece in the concerto, again for both instruments —
cello and piano —is the Elegy in D flat major, Op. 17 from 1888, writ-
ten by the then exceptionally gifted twenty-three-year-old Russian
composer Alexander Konstantinovich Glazunov (1865-1936). The
author dedicated his work to the memory of the late Ferenc Lizst,
whom he held in high esteem. Glazunov was honoured by the much
older master, at the end of his life, having taken an interest in his
juvenile work. It is said that Liszt wished to meet young Glazunov in
person, which happened in Weimar in 1886, when the young com-
poser was travelling through Western Europe. His first symphony
was performed at that time. It can also be argued that Glazunov
composed under the influence of Ferenc Liszt; for example, there
are two compositions entitled Elegy for Cello and Piano found in
the Hungarian composer's legacy. Glazunov's Elegy of less than
ten minutes is a composition of nostalgic character and impressive
melodicism in a late romantic vein.

In the following years, Glazunov enjoyed international recogni-
tion, especially with his symphonies and his Violin Concerto, and
from 1888 he also began to establish himself as a conductor, hav-
ing conducted his symphonic debut at the World Exhibition in Paris.
In March 1896 he stood on the conductor's podium for the posthu-
mous premiere of Tchaikovsky's student overture The Tempest. In
the following year, partly due to him, the first performance of Rach-
maninov's Symphony No. T was unsuccessful. The reason for this
fiasco was allegedly not only the low number of rehearsals, but also
Glazunov's excessive consumption of alcohol.

10
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Sergei Rachmaninov (1873-1943) took the above-mentioned
public failure very hard. Afterwards, he suffered from depression
and went completely silent as a music creator for several years.

He began to compose again at the turn of the century and among
his first opuses was the Sonata for Cello and Piano in G minor,
Op. 19. After completing his second piano concerto and returning
to Moscow, Rachmaninov composed this, his last chamber work,
in the autumn of 1901. He dedicated it to his close friend Anatoly
Brandukoy, fourteen years his senior, who was also the best man at
his wedding. They presented the sonata, in which both instruments
have an equal position, together in Moscow at the beginning of
December of the same year.

Most of the main themes in the work are first introduced in the
piano part, then the primary musical ideas are developed by the
cello. In terms of interpretation, the composition can be described
as highly demanding. And as was customary in the late Romantic
period, Rachmaninov's sonata contains four large movements.

Many years later, Rachmaninov recalled his cello sonata as one
of the compositions with which, with the help of his physician Nikolai
Dahl, he was “reborn” as a composer after a long period of depres-
sion and inability to create.

Ivana Kalina Tabak
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Ivo Kahanek

Klavir
Jako interpret nevsedni emociondlni sily a hloubky si lvo Kahanek

ziskal povést jednoho z nejpusobivéjsich umeélcl své generace.

V roce 2004 se stal absolutnim vitézem mezinarodni hudebni sou-
téze Prazské jaro ajiz predtim ziskal ocenéni v mnoha vyznamnych
klanich u nas i v ciziné (Maria Canals Piano Competition v Barce-
lon&, Vendome Prize ve Vidni, Stiftung Tomassoni Wettbewerb

v Koliné& nad Rynem aj.). Z jeho mnoha koncert jmenujme alespori
vystoupeni na festivalu BBC Proms v londynské Royal Albert Hall

s Jifim Bélohlavkem a BBC Symphony Orchestra ¢i koncerty s Ber-
linskou filharmonii pod taktovkou Sira Simona Rattla. Kromé toho
Ivo Kahanek pravidelné spolupracuje s Ceskou filharmonii a ma
za sebou Uspésna vystoupeni s Mahler Chamber Orchestra, Wiener
Symphoniker, BBC Scottish Symphony Orchestra Glasgow, Bam-
berger Symphoniker a mnoha jinymi. Z dalSich vyznamnych umél-
cu, s nimiz spolupracoval, jmenujme alespon dirigenty Semjona
Byckova, Johna Eliota Gardinera, Jakuba Hrisu, Tomase Netopila,
Andrése Orozco-Estradu, Rafaela Payareho, houslistu Daniela Ho-
pea, violoncellistku Alissu Weilerstein, Pavel Haas Quartet, Tetzlaff
Quartet, sopranistku Martinu Jankovou &i tenoristu Pavla Cernocha.
Za nahravku klavirnich koncertl Antonina Dvordka a Bohuslava
Martind s Bamberskymi symfoniky a Jakubem HrlSou u vydavatel-
stvi Supraphon ziskal prestizni cenu BBC Music Magazine Award.

Z dalsich vyznamnych ocenéni jmenujme Diapason d'Or, cenu
Andél v kategorii Klasika nebo cenu Classic Prague Award za sdli-
sticky vykon roku. lvo Kahanek je absolventem Janackovy konzer-
vatore v Ostrave, Akademie muzickych umeéni v Praze a londynské
Guildhall School of Music and Drama.

12
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Piano

As a performer of extraordinary emotional power and depth, Ivo
Kahanek has earned a reputation as one of the most impressive
artists of his generation. In 2004, he was the absolute winner of the
Prague Spring International Music Competition and had already won
prizes in many important competitions in this country and abroad
(Maria Canals Piano Competition in Barcelona, Vendome Prize in
Vienna, Stiftung Tomassoni Wettbewerb in Cologne, etc.). Among
his many concerts, let us mention at least his appearances at the
BBC Proms at London'’s Royal Albert Hall with Jifi Bélohlavek and
the BBC Symphony Orchestra, or concerts with the Berlin Philhar-
monic under Sir Simon Rattle. In addition, lvo Kahanek regularly
collaborates with the Czech Philharmonic and has had successful
performances with the Mahler Chamber Orchestra, Wiener Sym-
phoniker, BBC Scottish Symphony Orchestra Glasgow, Bamberger
Symphoniker and many others. Among the other important artists
with whom he has collaborated are conductors Semyon Byckoy,
John Eliot Gardiner, Jakub Hr(sa, Toméas Netopil, Andrés Orozco-
Estrada, Rafael Payare, violinist Daniel Hope, cellist Alissa Weiler-
stein, the Pavel Haas Quartet, the Tetzlaff Quartet, soprano Martina
Jankové and tenor Pavel Cernoch. For his recording of the piano
concertos of Antonin Dvorak and Bohuslav MartinG with the Bamber
Symphony and Jakub Hr(i$a on the Supraphon label he received the
prestigious BBC Music Magazine Award. Other important awards
include the Diapason d'Or, the Andél Award in the Classical category
and the Classic Prague Award for Soloist Performance of the Year.
Ivo Kahanek is a graduate of the Janacek Conservatory in Ostrava,
the Academy of Performing Arts in Prague and the Guildhall School
of Music and Drama in London.
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Tomas Jamnik

Violoncello
Tomas Jamnik, uznavany interpret klasické i soudobé hudby, je zndm
i jako iniciator hudebnich projektu. V jeho hre je obzvlast ocerovana
ddkladna znalost prednasené skladby, prace s detaily a vield hudeb-
ni komunikace s publikem.

Jako soélista hostoval u vyznamnych ¢eskych i zahrani¢nich or-
chestr(, mimo jiné u Ceské filharmonie, Slovenské filharmonie, DSO
Berlin pod taktovkou Jakuba Hrudsi, Jerusalem Symphony Orchestra
nebo Philharmonia Orchestra London.

Jako komorni hrac¢ vystoupil napt. s Magdalenou KoZenou,
Leif Ove Andshesem, Ivo Kahankem, Josefem Spa&kem, Tobiasem
Feldmannem, Janou Bouskovou, Pavel Haas Quartetem a Dvorako-
vym triem. Krome klasického repertoaru uvadi Tomas v zivoti méné
znamé skladby a soudobou hudbu. Spole¢né s houslistou Josefem
Spackem vydal v dubnu 2022 u vydavatelstvi Supraphon vybér &es-
kych dui (Schulhoff, Martind, Klein, aranze Janackova kvartetu pro
housle a violoncello), jeZ sklizi vysoce pochvalnou kritiku.

Vedle kariéry violoncellisty je Tomas nadSenym inovatorem
v oboru klasické hudby.

Je autorem iniciativy Vazny zajem. Od roku 2015 plsobi jako
umélecky vedouci Akademie komorni hudby a v roce 2018 se stal
uméleckym feditelem Sevéikovy akademie, jez Serpé z metod le-
gendarniho houslisty Otakara Sevéika.

Vystudoval hru na violoncello v Praze u Mirko Skampy, Martina
Skampy a Josefa Chuchra, pokracoval v Lipsku u Petera Brunse
a na berlinské Universitat der Kiinste u Jense Petera Maintze.

V roce 2006 zvitézil na mezinarodni soutézi Prazské Jaro, kde ob-
drzel fadu dalSich zvlaStnich cen, stal se téz finalistou a drzitelem
zvlastni ceny na soutézi Pierre Fournier Award 2011 v Londyné.

Tomas hraje na nastroj Lorenzo Storioni z roku 1784, laskavé
zapUjéeny ze soukromé sbirky pana Alese Voverky.
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Cello

Tomas Jamnik, a renowned performer of classical and contempo-
rary music, is also known as an initiator of musical projects. His per-
formances are particularly appreciated for the thorough knowledge
of the pieces performed, his attention to detail and his warm musi-
cal communication with the audience.

As a soloist he has been a guest of major Czech and interna-
tional orchestras, including the Czech Philharmonic, Slovak Phil-
harmonic, DSO Berlin under Jakub Hrdsa, Jerusalem Symphony
Orchestra and Philharmonia Orchestra London.

As a chamber musician, he has performed with Magdalena
KoZen4, Leif Ove Andsnes, Ivo Kahanek, Josef Spacek, Tobias
Feldmann, Jana Bouskov4, the Pavel Haas Quartet and the Dvorak
Trio. In addition to the classical repertoire, Tomas also brings to life
lesser-known compositions and contemporary music. Together
with the violinist Josef Spaéek, he published a selection of Czech
duos (Schulhoff, Martin(, Klein, arrangements of Janac¢ek's Quartet
for violin and cello) on the Supraphon label in April 2022, which has
been highly praised.

In addition to his career as a cellist, Tomas is an enthusiastic
innovator in the field of classical music.

He is the author of the “Serious Interest” initiative. Since 2015
he has been the artistic director of the Academy of Chamber Mu-
sic and in 2018 he became the artistic director of the Sevéik Acad-
emy, which draws on the methods of the legendary violinist Otakar
Sevéik.

He studied the cello in Prague with Mirko Skampa, Martin
Skampa and Josef Chuchr, and continued his studies in Leipzig
with Peter Bruns and at the Universitat der Kiinste in Berlin with
Jens Peter Maintz. In 2006 he won the international competition
Prague Spring, where he received a number of other special prizes,
and was also a finalist and winner of a special prize at the Pierre
Fournier Award 2011 in London.

Tomas plays a Lorenzo Storioni instrument from 1784, kindly
borrowed from the private collection of Mr. Ales Voverka.
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