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Program

Bedfich Smetana

Smyccovy kvartet €. 2 d moll,
JB 1:124 (1882-83)

I. Allegro

IIl. Allegro moderato
lll. Allegro non piu moderato, ma agitato e con fuoco
IV. Presto

Sergej S. Prokofjev
Smyccovy kvartet €. 2 F dur
(na kabardska témata), op. 92

I. Allegro sostenuto
Il. Adagio
Il. Allegro

Prestavka

Leos Janacek
Kvartet pro dvoje housle, violu a cello
Listy divérné”, JW VII/13

I. Andante
Il. Adagio
Ill. Moderato
IV. Allegro
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Programme

Bedrich Smetana
String Quartet No. 2 in D Minor,
JB 1:124 (1882-83)

I. Allegro

IIl. Allegro moderato
lll. Allegro non piu moderato, ma agitato e con fuoco
IV. Presto

Sergej S. Prokofjev
String Quartet No. 2 in F Major
(on Karbadinian Themes), op. 92

I. Allegro sostenuto
Il. Adagio
ll. Allegro

Intermission

Leos Janacek
Quartet for Two Violins, Viola and Cello
“Intimate Letters”, JW VII/13

I. Andante
Il. Adagio
Ill. Moderato
IV. Allegro
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Svého proroka modernismu a nezavislého tvaréiho zrani nasla
¢eskéa hudba v Leosi Janackovi, kdybychom vSak od néj dokazali
odhlédnout, dominoval by v zorném poli Bedfich Smetana jako je-
den z nejoriginalngjsich zjevd, jimiz svétové hudbé prispély Cechy
a Morava. Dnes$ni odpoledne oramuji dva nejvystifednéjsi skvosty
nasi klasické kvartetni literatury, které ani s odstupem stoleti ne-
ztratily nic ze své Zivelnosti a naléhavosti.

Smetandyv (1824-1884) Zivotni pfibéh Ize vidét budto romanticky
jako drasavy boj o velky tviréi ¢in a ispéch, nebo v antickych ku-
lisdch jako marny Unik pfed ranami osudu. Smetana kromé vlastni
tvorby zasadné prispél k rozvoji zakladni hudebni infrastruktury

v Cechach (napt. kritika, orchestralni koncerty apod.), sdm z ni ale
jesté nemohl prilis tézit. Kdyz se mu jako vysledek nezmérného usi-
Ii podafilo ziskat nejvyznamnéjsi prazskou hudebni pozici, ze dne
na den ohluchl a ztratil tak nejenom pozici kapelnika, ale prakticky
veskery spole¢ensky Zivot, s nimz byl od mladi symbioticky pro-
pojen. Doziva v jabkenické myslivné u dcery Zofie a komponuje.
Nejvice ho zaméstnavaji opery, kromé nich ale vytvarii své nejvétsi
programni hudebni monumenty. Vedle orchestralni Mé viasti reka-
pituluje své nejdrazsi vzpominky v pfimocare pojatém Smyc&covém
kvartetu ,Z mého Zivota”.

V poslednich dvou letech Zivota Smetanovi rapidné ubyvalo
fyzického, psychického i mentainiho zdravi. Proti tomu byl bezmoc-
ny, naprel v8ak v8echny sily, aby dokazal naplnit své tvaréi hudebni
zamery. Druhy smyc&covy kvartet d moll z prelomu let 1882-83 je
struény, chybi mu program i souvisla forma, projevuje se v ném ne-
jsou Casté zvraty a nejrliznéjsi emocni ,poryvy”. ltalskd oznaceni
jednotlivych vét o jejich celkovém charakteru nevypovidaji, spise
jen o par taktech na jejich zacatcich. Navzdory kratSi stopazi je tu
barvitost hudebni narace az mahlerovska a harmonie i forma zcela
odpoutana. Milovy krok smérem do 20. stoleti je tu nesen nikoliv
femeslnou spekulaci, nybrz extrémnim vzedmutim trpici lidské
duSe. Namisto programu mame o druhém kvartetu od Smetany jen
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Utrzky: ,pokracuje (...) po katastrofé. Pfedstavuje se tu vifeni hudby
u Clovéka, ktery ztratil sluch.” ,Komponovano v nervové chorobg,
ktera z hluchoty povstala.”

Osobité FfeSeni formy tohoto exponovaného dila pfinasi nej-
prve quasi sonatovou, ovsem fragmentarizovanou uvodni vétu, po
ni pak prchavy hybrid scherza, pomalé véty a polky, na treti pozici
pak katarzni finale a ¢tvrtou vétu jako struény epilog, pfinasejici
vnimat celé dilo jako jednovéty, tematicky provazany kolos, zachy-
cujici mezni stavy lidské duse. Pro pozdéjsiho hudebniho radikala
Arnolda Schénberga pry prave toto Smetanovo dilo znamenalo
rozhodujici tviréi osviceni.

Zivot Sergeje Prokofjeva (1891-1953) je provazen paradoxy,
jez reflektuji skladatelovu ¢aste¢nou odtrzenost od vécného na-
hlizeni na praktické problémy. Vyristal v izolované zemédélské
usedlosti svych rodi¢, uditelé za nim dojizdéli z Petrohradu. Hral
si pouze s détmi sluzebnictva jeho rodicd, které mu musely vy-
kat. Pfed bolSeviky uprchl do Ameriky pres Vladivostok a Tichy
ocean, vSude v ciziné si ale peclivé hlidal, aby tam byl z pohledu
sovétl legalné. V Americe jako klavirista uspél, nevystoupil ale
ze stinu Rachmaninova. V Evropé jako autor oper a balet(, mj. pro
Dagilevovy Ballets Russes, také uspél, nedokézal ale prekonat
véhlas Stravinského. Silici vAbeni ze strany sovétské moci k na-
vratu domd mu nebylo podezielé, a kdyz na prahu Velkého teroru
podatkem roku 1936 upada v nemilost Sostakovié, vraci se Pro-
kofjev trvale do Moskvy v nadéji na vétsi uznani. Svédomité plnil
v8echny stylové i ideové tvlréi pozadavky sovétské moci. Pro
jistotu si prestal psat denik. NeCekal, Ze mu seberou cestovni pas,
a zfejmeé nikdy nepochopil ani to, proc je tak ¢asto verejné odsu-
zovan, kdyz je jindy ocerniovan. Kdyz se chce kvuli nové znamosti
nechat rozvést se svoji Spanélskou manzelkou Linou, rozhodne
soud v ramci rafinované diskreditaéni akce, Ze podle sovétskych
zakonU s ni Prokofjev nikdy nebyl sezdén, a Linu zavie na dvacet
let do gulagu (odsedéla si osm). Prokofjev umira ve stejny den
jako Stalin.
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Socialisticky realismus v hudbé nikdy nebyl objektivné formu-
lovanym stylovym vychodiskem. Skladby byly oznacovany za lidové
Ci realistické, nebo naopak za formalistické Ci protilidové na zakladé
mocenskych pohnutek a hudba samotna v tom ¢asto nehrala vel-
kou roli. Ani skladby, které navenek vykazovaly rysy této doktriny
(optimismus, jednoduchost, folklér), nelze brat jako druhoradé. Pro-
kofjev patfil ke skupiné hudebnik(, které byla po napadeni Stalina
Hitlerem evakuovana do Thilisi, nejprve vSak byli koncem roku 1941
umisténi na tfi mésice do NalCiku, metropole autonomni republiky
Kabardsko-Balkarsko, soucésti Ruské federace, nachéazejici se
na severu Kavkazu. Mistni kulturni organy byly poctény pfitomnosti
tolika Spi¢kovych skladatell a zacaly je zdsobovat zapisy kabard-
skych pisni. Jeden svazek, nyni ztraceny, pry v roce 1885 zazname-
nal sam Sergej |. Tanéjev. Stejna témata z n&j Cerpal Mjaskovskij pro
svoji Symfonii &. 23 i jeho pfitel Prokofjev pro sviij Smyécovy kvartet
¢. 2(1941). Navzdory zdanlivému ideovému zatizeni a veskrze klasic-
Prokofjevovych dél.

Pro mnohé znalce a milovniky Janackova (1854-1928) dila
predstavuiji pravé Listy duvérné, jeho druhy smycécovy kvartet (1928),
nejtypictéjsi priklad jeho hudebniho jazyka i obecnéji jeho pristupu
k tvorbé, pro néjz je charakteristické spojeni krajni vécnosti v pfistu-
pu k hudebnimu materidlu s krajni emoéni angazovanosti. Setkani
s Kamilou Stésslovou, Sestadvacetiletou vdanou pani, v Luhac¢o-
vicich v [été 1917 skladateli pfineslo natolik silny milostny podnét,
ze se k ni po zbytek Zivota upiné jako k dominantni motivaci veSkeré-
ho jednani. Kamila mu v Zivoté nahrazuje kriticky Zensky zivel: matku,
od niz byl ve svych jedenacti letech odtrzen, manzelku, s niz si po
cely zivot nerozumél, i dceru, jez mu zemrela ve svych dvaceti letech.
Vztah LeosSe a Kamily pfitom nelze oznacit za partnersky, navenek
Slo spiSe o pratelstvi obou rodin, a i k nému vedla sloZita cesta.
Kromé obsahlé sbirky Jana¢kovych nebyvale lyrickych dopisli do-
kumentuje jejich vztah také zminéné kvartetni skladba, jez vznikla
v ramci velkého tviréiho vzedmuti b&éhem tii tydnd v tnoru 1928, pul
roku pred skladatelovou smrti. Je zde se stuprfiovanou expresivitou
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popséano to nejsilngjsi, co mlze zazit milujici ¢lovék. Ukazuje se tu
vyhoda hudby, kterd neumi byt nazornd, doslovna ani popisna, to
vSak Janackoveé intimni vypovédi neubira na otevienosti. Je to kom-
plexni anatomie citu, jeho stradani i vysnéného napliovani, nikoliv
nutné jeho télesné stranky.

Pro Listy ddvérné pfitom plati mnohé, co bylo vySe fe¢eno
0 Smetanové pozdnim kvartetu. Namatkou: mezni stav lidské duSe,
Utrzkovitost, Casté zvraty, ale i zavadéjici italska oznaceni jednotli-
vych vét, které pocitové splyvaji. V dopisech Kamile se Janacek po-
kousi'i o zachyceni programu, v némz figuruje prvni setkani (l. véta),
vzpominka, ,.kdyz se zemé chvéla” (lll. véta), nebo touha a jeji na-
plnéni (IV. véta). Plvodni Janackiv zamér byl obsadit violovy part
violou d'amore, starym nastrojem s odliSnou stavbou, zvukem, po-
¢tem strun i technikou, to se vSak u zkouSek ukazalo jako nepraktic-
ké. | tak je ale technické stranka Janac¢kova kvartetu extrémni a Ize
fici, Ze charakteristicky zvuk, technika i vyraz Spi¢kovych ¢eskych
kvartetnich téles (Smetanova, Janaékova, Skampova, Haasova)
vychazi pravé z dobre osvojené interpretace Janackovych kvartetd,
predevsim Listd ddvérnych.

Jan Spadek
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Czech music has found its prophet of modernism and independ-
ent creative maturation in Leos Janacek, but if we could ignore
him, Bedfich Smetana would dominate the field of vision as one of
the most original phenomena that Bohemia and Moravia have con-
tributed to world music. Today's afternoon is framed by two of the
most outstanding gems of our classical quartet literature, which
have lost none of their vivacity and urgency even with the passing
of a century.

Smetana’s (1824-1884) life story can be seen either romantically as
a poignant struggle for a great creative feat and success, orin an
ancient setting as a futile escape from the blows of fate. In addition
to his own work, Smetana made a major contribution to the devel-
opment of the basic musical infrastructure in Bohemia (e.g. criti-
cism, orchestral concerts, etc.), but he himself could not yet benefit
from it much. When, as a result of his immeasurable efforts, he man-
aged to obtain the most important musical position in Prague, he
went deaf overnight and lost not only his position as a bandleader,
but practically all the social life with which he had been symbiotically
connected since his youth. He lives in a hunting lodge in Jabkenice
with his daughter Zofie and composes. He is mostly occupied with
operas, but apart from them he creates his greatest programmatic
musical monuments. Alongside the orchestral My Country he reca-
pitulates his dearest memories in the straightforwardly conceived
string quartet “From My Life".

In the last two years of his life, Smetana’s physical, psychologi-
cal and mental health rapidly declined. He was powerless against
this, but he exerted all his strength to fulfil his creative musical inten-
tions. The Second String Quartet In D Minor from the turn of 1882
and 1883 is brief, lacks programme and coherent form, displays the
impatience of a still strong spirit and its most characteristic feature is
its frequent twists and turns and various emotional “gusts”. The Ital-
ian titles of the individual movements do not tell us anything about
their overall character, rather just a few bars at the beginning. De-
spite the shorter duration, the colourfulness of the musical narrative
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is almost Mahlerian and the harmony and form are completely de-
tached. The leap into the 20" century is carried here not by artisanal
speculation but by the extreme exhilaration of the suffering human
soul. Instead of a programme, we have only fragments concerning
Smetana'’s second quartet: “it continues (...) after the catastrophe.
The swirling music of a man who has lost his hearing is presented
here.” "Composed in the nervous disease that arose from deafness.”

The peculiar solution to the form of this exposed work brings
first a quasi-sonata, but fragmented opening movement, followed
by a fleeting hybrid of scherzo, slow movement and polka, followed
by a cathartic finale in the third position and a fourth movement as
a brief epilogue, bringing some calm to an agitated mind. From the
listener's point of view, however, it is more logical to perceive the
whole work as a single-movement, thematically interconnected co-
lossus, capturing the liminal states of the human soul. This work of
Smetana is said to have been a decisive creative enlightenment for
the later musical radical Arnold Schoenberg.

The life of Sergei Prokofiev (1891-1953) is punctuated by para-
doxes that reflect the composer's partial detachment from a prag-
matic view of practical problems. He grew up on his parents’ isolated
farm, his teachers commuting from St Petersburg to visit him. He only
played with the children of his parents’ servants, who had to address
him in a formal way. He escaped from the Bolsheviks to America via
Vladivostok and the Pacific Ocean, but everywhere he went abroad
he was careful to make sure that he was there legally from the Soviet
point of view. He succeeded as a pianist in America, but did not step
out of the shadow of Rachmaninov. He also succeeded in Europe
as a composer of operas and ballets, among others for Diaghilev's
Ballets Russes, but was unable to surpass the fame of Stravinsky.
He was not suspicious of the growing temptation from the Soviet
authorities to return home, and when Shostakovich fell out of favour
on the threshold of the Great Terror in early 1936, Prokofiev returned
permanently to Moscow in the hope of greater recognition. He con-
scientiously fulfilled all stylistic and ideological creative requirements
of the Soviet power. He stopped keeping a diary just in case. He did
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not expect his passport to be taken away, and he apparently never
understood why he was so often publicly condemned when he was
otherwise appreciated. When he wants to divorce his Spanish wife
Lina because of a new acquaintance, the court decides, in a subtle
discrediting action, that under Soviet law Prokofiev was never mar-
ried to her, and imprisons Lina in the Gulag for twenty years (she
served eight). Prokofiev dies on the same day as Stalin.

Socialist realism in music has never been an objectively for-
mulated stylistic starting point. Compositions were labelled folk or
realistic, or formalist and anti-people based on power motives, and
the music itself often played little role in this. Even the compositions
that outwardly exhibited features of this doctrine (optimism, simplic-
ity, folklore) cannot be regarded as second-rate. Prokofiev was one
of a group of musicians who were evacuated to Thilisi after Stalin
was attacked by Hitler, but were first placed for three months in
late 1941 in Nalchik, the capital of the autonomous republic of Kab-
ardino-Balkaria, part of the Russian Federation, located in the north-
ern Caucasus. The local cultural authorities were honoured by the
presence of so many top composers and began to supply them with
transcriptions of Kabbardic songs. One volume, now lost, is said to
have been recorded in 1885 by Sergei |. Taneyev himself. Myasko-
vsky drew the same themes from it for his Symphony No. 23 and his
friend Prokofiev for his String Quartet No. 2 (1941). Despite the ap-
parent ideological load and the generally classical conception, this
is one of Prokofiev's most perfect, but also most typical works.

For many connoisseurs and lovers of Janacek's (1854-1928)
work, it is the Intimate Letters, his second string quartet (1928), that
represents the most typical example of his musical language and,
more generally, his approach to composition, which is characterised
by a combination of extreme matter-of-factness in his approach
to musical material and extreme emotional involvement. Meeting
Kamila Stosslova, a twenty-six-year-old married lady, in Luhacovice
in the summer of 1917 brought the composer such a strong amo-
rous impulse that he clung to her as the dominant motivation for
all his actions for the rest of his life. Kamila replaces the critical

10
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female element in his life: his mother, from whom he was separated
at the age of eleven, his wife, with whom he had not gotten along
throughout his life, and his daughter, who died at the age of twenty.
The relationship between Leos and Kamila cannot be described as
a partnership, but rather as a friendship between the two families on
the outside, and even that was a complicated path. In addition to the
extensive collection of Janacek's unusually lyrical letters, their re-
lationship is also documented in the aforementioned quartet com-
position, which was written during a great creative outburst during
three weeks in February 1928, half a year before the composer's
death. The most powerful thing that a loving person can experi-
ence is described with increasing expressiveness. This shows the
advantage of music that cannot be illustrative, literal or descriptive,
but this does not detract from the openness of Janacek's intimate
statement. It is a complex anatomy of emotion, its hardships and
dream fulfilment, not necessarily its physicality.

Much of what has been said above about Smetana'’s late quar-
tet applies to Intimate Letters as well. To name a few aspects: the
liminal state of the human soul, the fragmentary nature, the frequent
twists and turns, as well as the misleading Italian names for individ-
ual movements that blend together in a sensual way. In his letters to
Kamila, Janacek also attempts to capture the programme, which in-
cludes the first meeting (movement I), the memory “when the earth
trembled” (movement lll), or desire and its fulfilment (movement IV).
Janacek's original intention was to cast the viola part with a viola
d'amore, an old instrument with a different structure, sound, number
of strings and technique, but this proved impractical in rehearsals.
Even so, the technical aspect of Janacek's quartet is extreme and
it can be said that the characteristic sound, technique and expres-
sion of the top Czech quartet ensembles (Smetana's, Janacek's,
Skamp's, Haas') comes precisely from the well-learned interpreta-
tion of Janacek's quartets, especially the Intimate Letters.

Jan Spadek
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Pavel Haas Quartet

Pavel Haas Quartet je po celém svété cenény pro svij barvity zvuk,
nakazlivé nadSeni a intuitivni projev. Kvarteto vystupuje na nejpres-
phone a Ffadu dalSich ocenéni a ma své pevné misto mezi prednimi
svétovymi komornimi soubory.

V sezdné 21/22 se kvarteto vrati do vyznamnych salu, jako jsou
Wiener Musikverein, Konzerthaus Berlin, Elbphilharmonie Ham-
burg, Wigmore Hall, De Bijloke, Flagey, Muziekgebouw a na festivaly,
napfiklad Dresden Music, Schubertiade nebo West Cork. Dalsi
turné se uskutecni na zapadnim pobfezi Spojenych statd a Kanady
v bfeznu 2022.

Od zafi 2022 bude Pavel Haas Quartet po tfi roky rezidenénim
umélcem festivalu Dvordkova Praha. Bude kuratorem koncert( ko-
morni hudby, v€etné programu vSech Dvorakovych smyccovych
kvartet a komornich skladeb v pribéhu tfi sezéon.

Pavel Haas Quartet nahrava exkluzivné pro Supraphon. Jejich
posledni nahravka SostakoviGovych smyé&covych kvartetl vysla
v roce 2019 a ziskala mimoradné uznani, v€etné zarazeni mezi 100 nej-
lepSich nahravek roku podle The Times a ocenéni Nahravka roku po-
dle Classic Prague Award. Jejich deska s Dvorakovym Klavirnim kvin-
tetem ¢. 2 a Smyccovym kvintetem ¢&. 3 s Borisem Giltburgem a jejich
byvalym ¢lenem Pavlem Niklem vySla v roce 2017 a v roce 2018 jim
vynesla patou cenu Gramophone Chamber Music Award. Casopis
Diapason d'Or ji vybral jako aloum mésice s komentarem: ,Je tézké
precenit jejich vyrazovou intenzitu a bohatou zvukovou produkci.”

Kvarteto ziskalo dalSi ocenéni Gramophone Awards za nahrav-
ky Smetany, Schuberta, Janacka a Haase a také za Dvorakovy smyc-
cové kvartety C. 12 ,Americky”a C. 13, za které v roce 2011 obdrzelo
Sunday Times k tomu napsal: ,Jejich provedeni , Amerického’ kvarte-
tu patfi k tém nejlepsim vykondm na desce”. Dale v roce 2010 ziskali
ceny BBC Music Magazine a Diapason d'Or de 'Année za nahravku
Prokofjevovych Smycécovych kvartet ¢. 1a 2. Jejich dalsi nahravka,
tentokrat Brahmsova violového a klavirniho kvintetu, vyjde na zadat-
ku roku 2022.

12
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Na jare 2005 kvarteto zvitézilo v soutézi Paola Borcianiho v Ita-
lii. K dal&im vrcholdim jejich kariéry patfila nominace na titul ECHO
Rising Stars v roce 2007, u¢ast v programu BBC New Generation
Artists v letech 2007-2009 a stipendium Special Ensemble Scho-
larship, které jim v roce 2010 udélil Borletti-Buitoni Trust. Kvarteto
plsobi v Praze a jeho &lenové studovali u Milana Skampy, legendar-
niho violisty Smetanova kvarteta. Nese jméno po ¢eském skladateli
Pavlu Haasovi (1899-1944), ktery byl v roce 1941 uvéznén v Tereziné
a o tfi roky pozdéji tragicky zahynul v Osvétimi. Jeho odkazem jsou
tfi nadherné smyccové kvartety.

The Pavel Haas Quartet is revered across the globe for its rich-
ness of timbre, infectious passion and intuitive rapport. Perform-
ing at the world’'s most prestigious concert halls and having won
five Gramophone and numerous other awards for their recordings,
the Quartet are firmly established as one of the world's foremost
chamber ensembles.

In the 21/22 season the Quartet will return to major venues
including Wiener Musikverein, Konzerthaus Berlin, Elbphilharmonie
Hamburg, Wigmore Hall, De Bijloke, Flagey, Muziekgebouw and fes-
tivals such as the Dresden Music, Schubertiade, West Cork. Fur-
ther tours will be to the West Coast of United States and Canada in
March 2022.

Beginning in September 2022, the Pavel Haas Quartet will be
Artists in Residence at the Dvorak Prague Festival for three years.
They will curate the chamber music concerts including program-
ming all the Dvoréak String Quartets and chamber music works over
the three seasons.

The Pavel Haas Quartet record exclusively for Supraphon. Their
recent recording of Shostakovich String Quartets was released
in 2019 and received outstanding acclaim including being named as
one of The 100 best records of the year by The Times and Record-
ing of the Year by Classic Prague Award. Their disc of Dvorak’s Piano
Quintet No. 2 and String Quintet No. 3 with Boris Giltburg and their

13
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former member, Pavel Nikl, was released in 2017 and earned them
their fifth Gramophone Chamber Music Award in 2018. Diapason
d'Or chose the disc as Album of the Month and commented: “It is dif-
ficult to overestimate their expressive intensity and opulent sound
production.”

The Quartet received further Gramophone Awards for their
recordings of Smetana, Schubert, Janacek's and Haas, as well as
Dvorék's String Quartets No.12 ‘American’ and No.13, for which they
were awarded the most coveted prize, Gramophone Recording of
the Year in 2011. The Sunday Times commented: “Their account
of the '"American’ Quartet belongs alongside the greatest perfor-
mances on disc.” Further accolades include BBC Music Magazine
Awards and the Diapason d'Or de 'Année in 2010 for their recording
of Prokofiev String Quartets Nos 1 & 2. Their next recording of the
Brahms Viola and Piano Quintets is set for release in early 2022.

In spring 2005, the Quartet won the Paolo Borciani competi-
tion in Italy. Further highlights early on in their career were the nom-
ination as ECHO Rising Stars in 2007, the participation in the BBC
New Generation Artists scheme between 2007-2009 and the Spe-
cial Ensemble Scholarship the Borletti-Buitoni Trust awarded them
in 2010. The Quartet are based in Prague and studied with the late
Milan Skampa, the legendary violist of the Smetana Quartet. They
take their name from the Czech composer Pavel Haas (1899-1944)
who was imprisoned at Theresienstadt in 1941 and tragically died
at Auschwitz three years later. His legacy includes three wonder-
ful string quartets. Zemlinsky Quartet has been following the rich
tradition of the Czech quartet school since its foundation in 1994.
The quartet won the International String Quartet Competition in
Bordeaux (2010), was a laureate of the Prague Spring Festival and
international string quartet competitions in Banff, Canada and Lon-
don, where it also won the Audience Award. It has also won other
quartet competitions (Beethoven's Hradec, New Talent Bratislava,
Bohuslav Martind Foundation Competition Prague). In 2005, the en-
semble was awarded the Czech Chamber Music Association Prize
and in 2009 the Alexander Zemlinsky Foundation Prize in Vienna.
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In the 2016/17 season the Zemlinsky Quartet was the ensemble
in residence of the Czech Chamber Music Society.

The quartet has toured on four continents. Its repertoire in-
cludes more than 350 works by leading Czech and international
composers. After the success of their first two CDs of Czech mu-
sic, the Zemlinsky Quartet signed an exclusive recording contract
with the French company Praga Digitals. It has recorded a total of
nineteen titles for the orchestra, including complete string quar-
tets by Dvorak and a complete work for string quartet by Zemlin-
sky. A set of four CDs with Dvorak's early quartet works won the
prestigious French award Diapason d'Or. The ensemble has also
made a number of recordings for Czech Radio.

During his studies at the Prague Conservatory and the Acad-
emy of Performing Arts in Prague, the ensemble was led by mem-
bers of renowned Czech chamber ensembles - the Quartet of the
Capital City of Prague, the Talich, Kocian and Prazak Quartets, and
later the ensemble studied with the legendary teacher and prin-
cipal of the LaSalle Quartet Walter Levin. In 2006-11, members of
the Zemlin Quartet worked as assistants at the Musikakademie
Basel (Switzerland), participated in the International Music Acad-
emy in Pilsen (2005-2010) as tutors and organizers, and lead master
classes for students of all ages during their tours. F. Sou¢ek and
P. Holman are also professors at the Prague Conservatory.
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